OLD LOVE STORIES RETOLD

poet's soul, with the successive creations of his
genius for its subsequent history ; that history told
in masterpieces of poem or painting, in " The House
of Life/' in " Dante's Dream/' in which Rossetti
immortalized and universalized that hour of his
wife's loss in one superb symbol of tragic sorrow,
that picture so strangely charged with the enchanted
hush, the dark magnificence, and the regal beauty
of death; in " Beata Beatrix," where we see the
other side of the bitterness of death, and enter with
the parting soul that spiritual ecstasy of rebirth
into another plane of being which is one conception
of our mortal change* It is said that in painting
" Beata Beatrix" Rossetti allowed himself to recall
his wife's face for the first time after her death, and
of it he himself has said that it is " not intended at
all to represent death, but to render it under the
resemblance of a trance in which . . . she is
suddenly rapt from earth to heaven."

When Rossetti painted this, the inevitable pro-
cesses of grief had brought him to that more
peaceful mood in which he could conceive of death,
the infant child Life had brought him, as " full-
grown the helpful daughter of my heart," and lay
his hand in hers not without hope that she was
leading him through "the devious coverts of dis-
may," and the dolorous paths of "Willowwood,"
back to the lost face and the one dream :

" When vain desire at last and vain regret

Go hand in hand to death, and all is vain,
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